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Please silence electronic devices for the duration of the concert. Thank you. 
 
 
Looking Back While Listening Forward 
 
 
Paul Dooley      Point Blank 
(Born 1983)       (2012) 
 
 
Alfred Reed   Variations on the Porazzi Theme 
(1921-2005)   of Wagner 
    (1988) 
        Joe Manfredo, Guest Conductor 
 
Roy Magnuson    Innsmouth, Massachusetts – 1927 
(Born 1983)    (2013) 
 
Roy Magnuson, Guest Composer 
 
 Paul Hindemith Konzertmusik, Op. 41 
 (1895-1963)   (1926) 
I. Konzertante Overture 
II. Sechs Variationen Uber 
Das Lied “Prinz Eugen, 
Der Edle Ritter” 
III. Marsch 
 
-Intermission- 
 
Gabriel Pierne   Preludio et Fughetta 
(1863-1937)   (1904) 
      Phil Obado, Guest Conductor 
 
 Michael Colgrass     Urban Requiem  
(Born 1932)       (1995) 
Michael Colgrass, Guest Composer 
 
 
Tre Wherry, Soprano Saxophone - Junior, Saxophone Performance 
Paul Nolen, Alto Saxophone - Assistant Professor of Saxophone Illinois State University 
William A. Brocker V, Tenor Saxophone - Masters Candidate in Wind Conducting 
Mitch Rogalla, Baritone Saxophone - Senior, Music Education and Saxophone Performance 
 
 
 
 
 
 
 
 
 
Program Notes 
 
Thank you for attending this afternoon’s concert.  We have titled the program Looking Back While 
Listening Forward in reference to today’s combination of “established” and “emergent” wind 
band compositions.  Alfred Reed and Paul Hindemith epitomize the most cherished of the 
“established” composers to have written for the wind band, while Paul Dooley and Roy Magnuson 
(both 30 years of age!) exemplifies the brilliant new generation bringing their imagination and 
creativity to our repertoire.  Gabriel Pierne represents the world-wide engagement of great 
composers to write for winds, as today’s work was adapted for winds at the behest of the Modern 
Wind Society of Paris in 1904.  Completing today’s program, the monumental Urban Requiem 
represents a work that was “emergent” in the 1990s, but has now established itself among the 
cornerstone works of the 21st century wind and percussion ensemble.  We hope you enjoy today’s 
journey through the various permutations of woodwinds, brass, and percussion as imagined over 
the past 110 years. 
 
 Paul Dooley’s music has been described as "impressive 
and beautiful" by American composer Steve Reich. Mr. Dooley's path 
has embraced not only his Western Classical heritage, but also a cross-
cultural range of contemporary music, dance, art, technology and the 
interactions between the human and natural worlds. 
 
Currently, Dooley is a lecturer in Performing Arts Technology at the 
University of Michigan. While at the University of Michigan, Dooley 
has taught courses in electronic music, co-directed the 2009 Midwest 
Composers Symposium and in 2010 was coordinator of the ONCE. 
MORE. Festival, a 50 year anniversary of the ONCE Festival of 
Contemporary Music. He has studied composition primarily with 
composers Michael Daugherty, Bright Sheng and Evan Chambers. 
Dooley also earned a degree in music composition at the University of 
Southern California where his mentors included Frank Ticheli, Stephen Hartke and Frederick 
Lesemann. 
 
Dooley's Run for the Sun (2013), commissioned by the New York Youth Symphony, was 
premiered in March 2013 at Carnegie Hall, conducted by Joshua Gersen. In 2013 - 2015, Dr. 
Dooley’s other commissions include those from the Young Musicians Foundation (YMF) Debut 
Orchestra, the American Bandmasters Association, and the Akropolis Reed Quintet. 
 
In 2011-2012, Paul Dooley was composer-in-residence with the Detroit Chamber Winds. This 
featured the premiere of Salt of the Earth (2012) for brass ensemble and percussion, conducted by 
H. Robert Reynolds. Other performances of Dooley's music include those by Alarm Will Sound, 
the Charlotte Symphony, Cabrillo Festival Orchestra, Omaha Symphony, Aspen Philharmonic 
Orchestra, New York Youth Symphony, American Youth Symphony, Chautauqua Festival 
Orchestra, American Philharmonic, the Atlantic Classical Orchestra, USC Thornton Symphony, 
USC Wind Ensemble, University of Michigan Symphony Band, Frost Wind Ensemble, and a 
reading by the Detroit Symphony, conducted by Leonard Slatkin. 
 
Dooley is also collaborating with librettists Cameron Jackson and Jessica Cox on a new, full 
length multi-media opera, Gate of Ivory Gate of Horn (2013) to be premiered in Ann Arbor and 
San Francisco in 2013. A winds and percussion version of Dooley’s composition Point Blank 
(2012) was commissioned by a consortium of fourteen bands and performed at the 2013 College 
Band Directors National Association (CBDNA) National Conference in Greensboro, NC. In 2010, 
Dr. Dooley was commissioned by San Francisco Ballet Principle Dancers Muriel Maffre and 
Damian Smith to create a project for Marina Abramovic Institute West (Making Visible (2010)) 
directed by Cameron Jackson. San Francisco Chronicle writer Leah Garchik noticed "whispered 
admiration for the work" and San Jose Mercury News regarded the project as "fascinating." Other 
recent commissions include Scordatura Music Society (Brisé (2011)), the Pacific Symphony 
Youth Wind Ensemble (Forgotten Highway (2011)), and the Michigan Music Teachers 
Association and National Music Teachers Association (Gradus (2009)). 
 
Dr. Dooley has received a wide range of prizes for his work, including: the 2013 Jacob Druckman 
Award for orchestral composition, a 2010 BMI composer award for Gradus (2009) for solo cello, 
a 2008 ASCAP Morton Gould Young Composer Award for Dani’s Dance (2007) for piano trio, a 
fellowship to the 2008 Aspen Music Festival Composition Masterclass with Christopher Rouse, 
and a Regents fellowship to the University of Michigan. 
 
Point Blank (2012) for wind ensemble is inspired by electronic music; in particular a style 
called Drum & Bass.  I explore the interaction between computer generated musical material and 
the human performer.  For the wind ensemble’s percussion battery, I transcribe tightly interlocking 
electronic rhythmic material.  The drum set, mallets, and timpani whirl the ensemble through an 
array of electronically inspired orchestrations, while the winds and brass shriek for dear life! 
 
-Paul Dooley 
 
   Alfred Reed was born on Manhattan Island in New 
York City on January 25, 1921. His formal music training began at 
the age of ten, when he studied the trumpet. As a teenager, he played 
with small hotel combos in the Catskill Mountains. His interests 
shifted from performing to arranging and composition, as that gave 
him more satisfaction. In 1938, he started working in the Radio 
Workshop in New York as a staff composer/arranger and assistant 
conductor. With the onset of World War II, he enlisted and was 
assigned to the 529th Army Air Corps Band. During his three and a 
half years of service he grew a love for the wind band medium and 
produced nearly one hundred compositions and arrangements for 
band. After his discharge, Reed enrolled at the Juilliard School of 
Music and studied composition with Vittorio Giannini. He left Julliard to become a staff composer 
and arranger with NBC and then ABC, writing and arranging music for films, television, record 
albums and radio programs. In 1953, he continued his academic work at Baylor University, 
serving as conductor of the Symphony Orchestra for three years while he finishing his Bachelor’s 
(1955) and Master’s (1956) Degrees in Music. His interest in the development of educational 
music led him to serve as executive editor of Hansen Publishing from 1955 to 1966. He left that 
position to become a professor of music at the University of Miami, where he served until his 
retirement in 1993. Here he held a joint position on both the Music Education and Theory-
Composition faculties and also directed the Music Industry degree program, a highly innovative 
degree at the time. Miami became the first university to award four-year degrees in Music Industry 
studies, an example that many universities would later follow. After retirement, he continued to 
compose and made numerous appearances as guest conductor in many nations, most notably in 
Japan, where he is arguably the most frequently performed foreign composer. In fact, he was the 
first foreign composer to be invited to conduct and record with the famous Tokyo Kosei Wind 
Orchestra. On September 17, 2005, Alfred Reed passed away at the age of 84 after a short illness. 
 
Variations on the Porazzi Theme is based on a short melody that Richard Wagner 
sketched while he was writing Tristan and Isolde (1864). However, it was not finished until 1882 
according the diary of Cosima, Wagner’s wife. This was one of Cosima’s favorite melodies and 
Wagner gave it to her as a gift. In 1882, she recalled Wagner playing the entire melody at the 
piano stating that he had “at last found the proper shape.” It was written in the same violet ink as 
Wagner’s opera Parsifal. At the time he finished the melody, he was staying at the Piazza dei 
Porazzi in Palmero, Italy, which is where the theme gets its name. Eventually Cosima gave the 
sketchbook, which contained the Porazzi theme, to Arturo Toscanini, an Italian conductor. Upon 
Toscanini’s death the sketchbook was returned to Wagner’s beloved Bayreuth, Germany. Alfred 
Reed set the Porazzi theme in the original Wagner key and created a distinctive set of variations 
for the second movement of his Symphony No. 3.  
 
 
 Roy David Magnuson (b. 1983) has composed music 
for orchestra, wind ensemble, concert band, chamber ensembles, 
vocalists, electroacoustic ensembles and films.  His works have been 
performed throughout the United States at venues such as the Red 
Note Music Festival, the New Music Cafe, Illinois State University, 
Ithaca College, University of Nebraska-Lincoln, University of 
Arkansas-Fort Smith, University of Texas-Arlington, University of 
Alabama-Tuscaloosa, and by the Elan String Quartet, the Quasari 
Quartet, the Quad City Wind Ensemble and the Air Force Band of 
Mid-America. 
 
Roy received his B.M. Theory/Composition from Illinois State 
University in Normal, Illinois, his M.M. Composition from Ithaca 
College in Ithaca, New York, and his D.M.A from the University of Illinois.  Private studies 
include Don Davis, David Maslanka, George Tsontakis, Jennifer Higdon, Steven Stucky, Karel 
Husa and Joan Tower. 
 
Due to the success of his wind writing, in 2008 Roy was asked to contribute a chapter to the GIA 
Publication Composers on Composing for Band, Volume IV which is currently available via GIA 
Publications. 
 
Roy is currently an Instructional Assistant faculty member at Illinois State University where he 
teaches freshmen and sophomore theory and coordinates the freshmen theory curriculum, and is a 
member of ASCAP. 
 
Innsmouth, Massachusetts - 1927 
 
“The oldest and strongest emotion of mankind is fear, and the oldest and strongest kind of fear is 
fear of the unknown.” - H.P. Lovecraft 
 
Like so many, I have been fascinated by the writings of H.P. Lovecraft for a long, long time. 
Innsmouth, Massachusetts - 1927 is the first part of a planned triptych Three Places in 
(Lovecraftian) New England.  The piece is an homage, of sorts, to both Lovecraft and my other 
favorite curmudgeonly, New England writer, Charles Ives.   
 
The result is pulpy horror music which, loosely, depicts a night in Lovecraft’s The Shadow Over 
Innsmouth.  Suffice it to say, things don’t go well that night.  From The Shadow Over Innsmouth: 
 
“I thought I was prepared for the worst, and I really ought to have been prepared 
considering what I had seen before. 
 
And yet I saw them in a limitless stream - flopping, hopping, croaking, bleating - 
urging inhumanly through the spectral moonlight in a grotesque, malignant 
saraband of fantastic nightmare. And some of them had tall tiaras of that nameless 
whitish-gold metal ... and some were strangely robed ... and one, who led the way, 
was clad in a ghoulishly humped black coat and striped trousers, and had a man's 
felt hat perched on the shapeless thing that answered for a head. 
 
I think their predominant colour was a greyish-green, though they had white 
bellies. But for all of their monstrousness they were not unfamiliar to me. I knew 
too well what they must be...their number was past guessing. It seemed to me that 
there were limitless swarms of them and certainly my momentary glimpse could 
have shewn only the least fraction. In another instant everything was blotted out by 
a merciful fit of fainting; the first I had ever had.” 
 
Though the “monsters” are evocative and terrifying, it is the atmosphere of Innsmouth, 
Massachusetts that scares me most.  The collapsed, rotting buildings, the overwhelming stench of 
dead fish, the constant, looming sound of the tide, whose waves are bringing in terrors from the 
deep, dark places of the world - this atmosphere is what I have tried to capture musically.   
 
Innsmouth, Massachusetts - 1927 is dedicated to Dan Belongia and the members of the Illinois 
State University Wind Symphony.  My deepest thanks goes out to all those involved in bringing 
this frightful music to life! 
 
-Roy Magnuson 
 
 The foremost German composer of his generation, Paul 
Hindemith (1895-1963) established his reputation as a first-rate 
contemporary composer at the second Donaueschingen Festival in 
1921, after which he was asked to serve on the organizing committee. 
Hindemith was convinced that the ever-widening gap between 
composers and general public could be bridged if composers wrote 
with a particular purpose and according to prescribed premises, and at 
Donaueschingen he now had a platform on which to display his anti-
Expressionist concept of Gebrauchsmusik (functional music for 
amateurs). During Hindemith’s tenure as artistic director, the festival 
highlighted particular genres and media; specifically those that he felt 
were under-represented in the world of serious art music.   
 
Hindemith felt that wind music had been unfairly regarded as a musical step-child and, thus, was 
determined to promote it by featuring wind music, along with mechanical music, at the 1926 
festival. Hindemith specifically directed promising composers to the job of writing contemporary 
music for military band. As part of this festival, Hindemith composed his first work for wind band, 
the Konzertmusik, op. 41. On July 24, 1926, a complete concert was devoted to four new 
works for wind band: Hindemith’s Konzertmusik, Krenek’s Three Merry Marches, op. 44, 
Pepping’s Serenade and Toch’s Spiel, op. 39. 
 
Dedicated to Hermann Scherchen, who conducted the piece at the Donaueschingen Festival, 
Konzertmusik (1926), though composed for amateurs is of sufficient complexity and difficulty to 
challenge professional players. The Konzertante-Overture begins with a satirical fanfare, then 
unfolds into a sonata form with a concerto grosso allegro. The second movement offers six 
variations of the popular German folk song, “Prince, Eugene, the Noble Knight,” while exploring 
the various facets of the ensemble. This work concludes with a parody of a German march, a 
rather tongue-in-cheek presentation of typical band fare of the early twentieth century. Yet, in the 
opening measures, it becomes very clear that there is not anything ordinary about Hindemith’s 
presentation. In fact, he musically thumbs his nose at band traditionalists who would have 
criticized him for a contemporary treatment of such a revered musical form. Konzertmusik, op. 41 
makes use of an instrumental ensemble that includes tenorhorns and flugelhorns, which can be 
substituted with saxophones. It is, in fact, a German military band that has been dressed up in 
Hindemith’s creative melodies, rhythmic energy and brilliant counterpoint. 
 
   French composer and conductor, Gabriel Pierne (1863-
1937), was born into the musical family of a baritone father and a 
pianist mother. His early years were spent developing his 
musicianship through private lessons with his parents until the family 
moved to Paris after the Germans annexed the French region of 
Lorraine during the Franco-Prussian War. Upon arriving in Paris, 
Pierne enrolled in the Paris Conservatoire where he studied with 
César Franck and Jules Massenet. Here he won much acclaim, 
winning prizes in organ, harmony and counterpoint. At age nineteen, 
Pierne won the Prix de Rome for his cantata, Edith. Following three 
years in Rome, he returned to Paris to teach at his parents' private 
school for piano and singing. 
 
Pierne worked as conductor with the Concerts Colonne from 1903-1933 where he conducted 
works of Mozart, Beethoven and Berlioz. When not conducting, his time was devoted to 
composition, consisting of piano works, light opera, oratorio and chamber music, all written with a 
distinctive flair. 
 
Preludio et Fughetta, a piano work composed as a movement of a larger work, was adapted 
for winds in 1904 for the Modern Wind Society of Paris. Set for two flutes, clarinet, oboe, horn, 
and two bassoons, the work demonstrates all the talent of Pierne, from melody to harmony to 
counterpoint. Preludio et Fughetta utilizes the old Baroque structure of prelude and fugue, much 
like the form used by Bach, but Pierne puts a modern spin on the old form. 
 
   Michael Colgrass (b. 1932) began his musical career 
in Chicago where his first professional experiences were as a jazz 
drummer (1944-49). He graduated from the University of Illinois in 
1954 with a degree in performance and composition and his studies 
included training with Darius Milhaud at the Aspen Festival and 
Lukas Foss at Tanglewood. He served two years as timpanist in the 
Seventh Army Symphony Orchestra in Stuttgart, Germany and then 
spent eleven years supporting his composing as a free-lance 
percussionist in New York City where his wide-ranging 
performance venues included the New York Philharmonic, 
American Ballet Theater, Dizzy Gillespie, the Modern Jazz Quartet, 
the original West Side Story orchestra on Broadway, the Columbia 
Recording Orchestra’s Stravinsky Conducts Stravinsky series, and 
numerous ballet, opera and jazz ensembles. He organized the 
percussion sections for Gunther Schuller’s recordings and concerts, 
as well as for premieres of new works by John Cage, Elliott Carter, Edgard Varese, and many 
others. During this New York period he continued to study composition with Wallingford Riegger 
(1958) and Ben Weber (1958-60). 
 
He has created a method of teaching children— and teachers— that explains how to write music 
using graphics. In April of 2009 he did a project with the Middleton Regional High School in 
Nova Scotia, where high school students wrote seven pieces for band in three days and conducted 
them in public concert on the fourth. As a result, his method was adopted by the Nova Scotia 
education system for inclusion in the junior high curriculum. Most recently he had students at 
Toronto’s Rockcliffe Middle School write a group composition for the Esprit Orchestra in three 
days, which was premiered on May 25, 2010 with Alex Pauk conducting. 
 
He lives in Toronto and makes his living internationally as a composer. His wife, Ulla, is a 
journalist and editor who writes about music and the arts. 
 
A requiem is a dedication to the souls of the dead. Urban Requiem might be described as an 
urban tale, inspired by a diversity of random impressions. I thought of our urban areas, where the 
saxophone was spawned, and of the tragedies and struggles that occur in this environment daily. 
But I was also inspired by the energy and power of our cities, and the humor inherent in their 
conflicts. I feel that the saxophone is particularly well suited to express the variety of emotions 
required for this idea, because it can be not only highly personal and poignant in character but also 
powerful and commanding. It can howl like a banshee or purr like a kitten. In short, the saxophone 
is perhaps more like the human voice than any other instrument. In my mind I heard four 
saxophones singing like a vocal quartet, a music that was liturgical in nature but with a bluesy 
overtone, a kind of “after hours” requiem.  
 
-Michael Colgrass  
 
 
 
 
 
 
 
  
 
 
Flute 
James Thompson* 
Pam Schuett 
Miranda DeBretto 
Mark Griggoletti 
Kyle Johnson 
 
Oboe/English Horn 
David Merz* 
Jenna Blayney 
Linnea Couture 
 
Bassoon 
Sammy DeCarlo* 
Matthew Jewel 
Aston Karner 
 
Clarinet 
Hannah Edlen* 
Colby Spengler 
Jamie Orzechowski 
Arturo Montano 
Brian Do 
Marissa Poel 
 
Low Clarinets 
Gus Johnson* 
Will Brocker 
 
Saxophone 
Tre Wherry* 
Mitch Rogalla 
Will Brocker 
Amy Mikalauskas 
Alex Pantazi 
Megan Mitchell 
Zack Hilligoss 
 
Horn (alpha order) 
Calle Fitzgerald 
Justin Johnson 
Kevin Krivosik 
Amanda Muscato* 
Nelson Ruiz 
 
 
 
 
 
 
Trumpet 
Sean Hack* 
Andy Mrozinsky 
Philip Carter 
Eli Denecke 
Matt Foster 
Shauna Bracken 
 
Trombone 
Riley Leitch* 
Justin Marxman* 
Jordan Harvey 
David Gerber 
 
Euphonium 
Sara Sneyd* 
Sam Stauffer* 
 
Tuba 
Carolyn Howard* 
Jason Lindsey* 
 
Percussion 
Ksenija Komljenovic* 
Mallory Konstans 
Kevin Greene 
Francis Favis 
Kyle Singer 
Rachel Manago 
Matt James 
 
String Bass 
Laura Bass* 
Wiebe Ophorst 
 
Cello 
Charles Spurgeon 
 
Piano 
Sejeong Jeong 
 
Organ 
Matt Merz 
 
 Harp 
Chen Yu Huang 
 Wind Symphony Personnel   
*denotes principal 
 
 
 
